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Opening from 11:00 am till 18:00 pm on 24.07 due to Covid-19 restrictions

The artist introduces a music video that is slightly touched with an artistic intervention into the body of the 
exhibition, thus expanding the field of interpretation by variably stratifying and overlaying contexts and mean-
ings. The plot of the video becomes a character clue in interpreting the show’s egos, proposing a means of 
navigating through the exhibition story.

A return to painting in Karabinovych`s practice is provoked by the display of his new visionary alter ego. In the 
paintings, the mythical Wandering Jew (or Flying Dutchman) speaks through the artist’s hand. The ever-jour-
neying persona articulates his tale across time and place, brushing his perspective from a studio in Belgrade, 
a peephole in Buenos Aires, through curtains in Istanbul, and on the sun-baked pavement in Beirut and Jaffa. 

Each of the four paintings is a solemn vantage on a fragmented memory of a silent witness across a broad 
hundred-year stretch spanning the 1920s to the near future. Impressions of both the globe-spanning 
avant-garde and weathered images of institutional grandeur fill the canvases. On the surface of each canvas, 
the artist creates a particularized space for meeting. Irrational and paradoxical thinking makes impossible 
versions of the past visible. The Belgrade dadaist group Zenith connects with members of Jewish mafia Zwi 
Migdal in Argentina. Alain Robbe-Grillet observes the Hagia Sophia alongside Ilia Zdanevich, whose aspirant 
dreams manifest in post-war Istanbul. An impossible street with the view in one direction recalls a photo 
taken by Walid Raad, with Mikhail Yakhilevich painting opposite.
All the author’s efforts are aimed at collecting a chaplet from beaded fragments that trace the visionary shape 
of the world. The process of articulation and the regrouping of such elements is generative. Comparison, 
refinement, and, most importantly, re-imagination are the main tools of the act of creation.

The viewer receives a puzzle of quotes, unraveling which he/she plunges into a miraculous journey. The 
artist`s voice reading the author`s text commenting on the show in the form of an ASMR session becomes a 
guide, or, alternatively, a companion in this journey.

The final object in the exhibition is a sculpture - a modified musical instrument. The traditional  sopilka sticks 
out of the wall. Perhaps if it could play the melody from the video, it could revive the memories and events 
from the paintings. 
 
In his work, Karabinovych addresses convoluted social (hi)stories, particularly those from the expanses of 
Eastern Europe and especially those of his own extended family. In ‘’title’’ he continues his practice around the 
topics of identity, belonging, exclusion, etc. as well as mixing genres and media.

As the artist states himself, his practice is fairly broad and could be described as: “A tendency to depart from 
standard approaches of historical research of collective and personal memory by means of analytical, 
conceptual or interventionist tactics. Drawing upon my passion for music, I try to engage the rethinking of 
musical archiving in as much as the musical ritual accompanies nearly all modes of human activity. This allows 
an exploration of clashes between the momentary and the monumental, and the present-day and ancient 
history – keeping aesthetical language uncluttered, thereby giving additional layers of social commentary. I 
consistently develop my figurative language, I am interested in categories such as Journey, Place, Memory, 
Translation, and Event.”

Alex Fisher

Nikolay Karabinovych (born 1988, Odessa, Ukraine) lives and works between Ghent (Belgium) and Kyiv. The 
artist works in a variety of media, including video, sound, text, and performance. In 2017, Karabinovych was 
an assistant curator of the 5th Odessa Biennale. In 2020 and 2018, he was awarded the first PinchukArtCen-
tre Award. From 2019, he is studying at the Higher Institute for Fine Arts (HISK) in Ghent. Featured Exhibitions: 
"From Sea to Sea", Hit Gallery, Bratislava, (Solo) "Spring (Summer, Fall, Autumn) of Nations", BWA, Tarnow, 
Poland, "Ain't nobody's business", PinchukArtCentre, Kyiv, (2019) The Human Condition, Jewish Museum and 
Tolerance Center, Moscow (2018).

Founded in October 2016 by Max and Julia Voloshyn, Voloshyn Gallery specializes in contemporary art. In 
2015, the Voloshyns made it to the Forbes’ 30 Under 30 list. 

Voloshyn Gallery showcases a broad range of media in contemporary art, hosting solo and group exhibitions. 

Voloshyn Gallery fosters the integration of Ukrainian art into global cultural processes, representing its artists 
at international art fairs and shows in Europe and the US. 

Voloshyn Gallery aims to discover exceptional talent, with particular focus on emerging and mid-career 
artists. Voloshyn Gallery’s priorities include participation in leading contemporary art fairs. Over the course of 
the last two years, the gallery has participated in Volta NY, Volta Basel, Vienna contemporary, Dallas Art Fair, 
and Pulse Art Fair. The latter brought Zhanna Kadyrova's solo show presented by Voloshyn Gallery the Pulse 
Prize (2018), as well as the award of Perez Art Museum Miami. 

Voloshyn Gallery is a cutting-edge exhibition space located in Kyiv’s cultural and historical center, on Teresh-
chenkivska Street, in a historic 1913 building formerly owned by a renowned entrepreneur and philanthropist 
N.A. Tereshchenko.

Voloshyn Gallery is proud to present “Archive of random rendezvous. 
Department of sadness” by Odessa-born, Kyiv and Gent, 
Belgium-based interdisciplinary artist Nikolay Karabinovych.

The solo exhibition, comprising a suite of new paintings, a video, an 
ASMR audio guide, and a modified musical instrument, is the artist’s 
first at the gallery and first since being awarded the First Special Prize 
in the 2020 edition of the PinchukArtCentre Prize. The exhibition 
represents a continuation of the cycle “Archive of random rendez-
vous,” which the artist has shown as an installation in Dnipro at the 
Construction Festival, and in a performance, delivered in TIC TAC, 
Antwerp. 

The title of this edition of the Archive of random rendezvous is 
inspired by a 1990 hit by the German group Enigma. It is a conscious 
choice driven by the meaning of the music in the poetic language of 
the author, who implements a method of a revision of the recent past 
through erstwhile popular music pieces.



The painter Alevtyna Kakhidze is the show’s guest star, contributing her drawing. Kakhidze created 
it in 2001 during a plein-air retreat in Simeiz (Crimea), in which she participated with Khomenko.

Lesia Khomenko was born 1980 in Kyiv, where she lives and works now. She graduated from the 
National Academy of Fine Art and Architecture in 2004. Co-founder and member of the R.E.P. group 
since 2004. She was the artist-in-residence at the Center for Contemporary Art at the Kyiv-Mohyla 
Academy in 2005-2006, and at LIA (Leipzig International Art Program) in 2008. A member of the 
curatorial group HUDRADA since 2008. Her works have been exhibited at many solo and group 
shows, including the main project of the 1st Kyiv Biennale of Contemporary Art Arsenale in 2012, at 
the National Art Museum of Ukraine in Kyiv, at the White Box Gallery in New York, at MUMOK in 

2009, 2011 and 2013, and for Future Generations Art Prize with the R.E.P. group in 2012 (both 
founded by Victor Pinchuk). She won the Kazimir Malevich Artist Award in 2012 and 2016.

Founded in October 2016 by Max and Julia Voloshyn, Voloshyn Gallery specializes in 
contemporary art. In 2015, the Voloshyns made it to the Forbes’ 30 Under 30 list.

Voloshyn Gallery showcases a broad range of media in contemporary art, hosting solo and group 
exhibitions. 

Voloshyn Gallery fosters the integration of Ukrainian art into global cultural processes, 
representing its artists at international art fairs and shows in Europe and the US. Voloshyn Gallery 
aims to discover exceptional talent, with particular focus on emerging and mid-career artists.

Voloshyn Gallery’s priorities include participation in leading contemporary art fairs. Over the course 
of the last two years, the gallery has participated in Volta NY, Volta Basel, viennacontemporary, 
Dallas Art Fair and Pulse Art Fair. The latter brought Zhanna Kadyrova's solo show presented by 
Voloshyn Gallery the Pulse Prize (2018), as well as the award of Perez Art Museum Miami.

Voloshyn Gallery is a cutting-edge exhibition space located in Kyiv’s cultural and historical center, 
on Tereshchenkivska Street, in a historic 1913 building formerly owned by a renowned 
entrepreneur and philanthropist N.A. Tereshchenko. 

Voloshyn Gallery
Kyiv, 13 Tereschenkivska Str., entrance through the arch, the 2nd yard.

+38 067 467 00 07, +38 044 234 14 27 
info@voloshyngallery.art
www.voloshyngallery.art

Please join the conversation with
Voloshyn Gallery on Facebook (@VoloshynGallery)

Google+ (@+Voloshyn Gallery)
Instagram (@VoloshynGallery)

Artsy (@Voloshyn Gallery)
and with hashtags
#VoloshynGallery

#Archiveofrandomrendezvous
#NikolayKarabinovych

The artist introduces a music video that is slightly touched with an artistic intervention into the body of the 
exhibition, thus expanding the field of interpretation by variably stratifying and overlaying contexts and mean-
ings. The plot of the video becomes a character clue in interpreting the show’s egos, proposing a means of 
navigating through the exhibition story.

A return to painting in Karabinovych`s practice is provoked by the display of his new visionary alter ego. In the 
paintings, the mythical Wandering Jew (or Flying Dutchman) speaks through the artist’s hand. The ever-jour-
neying persona articulates his tale across time and place, brushing his perspective from a studio in Belgrade, 
a peephole in Buenos Aires, through curtains in Istanbul, and on the sun-baked pavement in Beirut and Jaffa. 

Each of the four paintings is a solemn vantage on a fragmented memory of a silent witness across a broad 
hundred-year stretch spanning the 1920s to the near future. Impressions of both the globe-spanning 
avant-garde and weathered images of institutional grandeur fill the canvases. On the surface of each canvas, 
the artist creates a particularized space for meeting. Irrational and paradoxical thinking makes impossible 
versions of the past visible. The Belgrade dadaist group Zenith connects with members of Jewish mafia Zwi 
Migdal in Argentina. Alain Robbe-Grillet observes the Hagia Sophia alongside Ilia Zdanevich, whose aspirant 
dreams manifest in post-war Istanbul. An impossible street with the view in one direction recalls a photo 
taken by Walid Raad, with Mikhail Yakhilevich painting opposite.
All the author’s efforts are aimed at collecting a chaplet from beaded fragments that trace the visionary shape 
of the world. The process of articulation and the regrouping of such elements is generative. Comparison, 
refinement, and, most importantly, re-imagination are the main tools of the act of creation.

The viewer receives a puzzle of quotes, unraveling which he/she plunges into a miraculous journey. The 
artist`s voice reading the author`s text commenting on the show in the form of an ASMR session becomes a 
guide, or, alternatively, a companion in this journey.

The final object in the exhibition is a sculpture - a modified musical instrument. The traditional  sopilka sticks 
out of the wall. Perhaps if it could play the melody from the video, it could revive the memories and events 
from the paintings. 
 
In his work, Karabinovych addresses convoluted social (hi)stories, particularly those from the expanses of 
Eastern Europe and especially those of his own extended family. In ‘’title’’ he continues his practice around the 
topics of identity, belonging, exclusion, etc. as well as mixing genres and media.

As the artist states himself, his practice is fairly broad and could be described as: “A tendency to depart from 
standard approaches of historical research of collective and personal memory by means of analytical, 
conceptual or interventionist tactics. Drawing upon my passion for music, I try to engage the rethinking of 
musical archiving in as much as the musical ritual accompanies nearly all modes of human activity. This allows 
an exploration of clashes between the momentary and the monumental, and the present-day and ancient 
history – keeping aesthetical language uncluttered, thereby giving additional layers of social commentary. I 
consistently develop my figurative language, I am interested in categories such as Journey, Place, Memory, 
Translation, and Event.”

Alex Fisher

Nikolay Karabinovych (born 1988, Odessa, Ukraine) lives and works between Ghent (Belgium) and Kyiv. The 
artist works in a variety of media, including video, sound, text, and performance. In 2017, Karabinovych was 
an assistant curator of the 5th Odessa Biennale. In 2020 and 2018, he was awarded the first PinchukArtCen-
tre Award. From 2019, he is studying at the Higher Institute for Fine Arts (HISK) in Ghent. Featured Exhibitions: 
"From Sea to Sea", Hit Gallery, Bratislava, (Solo) "Spring (Summer, Fall, Autumn) of Nations", BWA, Tarnow, 
Poland, "Ain't nobody's business", PinchukArtCentre, Kyiv, (2019) The Human Condition, Jewish Museum and 
Tolerance Center, Moscow (2018).

Founded in October 2016 by Max and Julia Voloshyn, Voloshyn Gallery specializes in contemporary art. In 
2015, the Voloshyns made it to the Forbes’ 30 Under 30 list. 

Voloshyn Gallery showcases a broad range of media in contemporary art, hosting solo and group exhibitions. 

Voloshyn Gallery fosters the integration of Ukrainian art into global cultural processes, representing its artists 
at international art fairs and shows in Europe and the US. 

Voloshyn Gallery aims to discover exceptional talent, with particular focus on emerging and mid-career 
artists. Voloshyn Gallery’s priorities include participation in leading contemporary art fairs. Over the course of 
the last two years, the gallery has participated in Volta NY, Volta Basel, Vienna contemporary, Dallas Art Fair, 
and Pulse Art Fair. The latter brought Zhanna Kadyrova's solo show presented by Voloshyn Gallery the Pulse 
Prize (2018), as well as the award of Perez Art Museum Miami. 

Voloshyn Gallery is a cutting-edge exhibition space located in Kyiv’s cultural and historical center, on Teresh-
chenkivska Street, in a historic 1913 building formerly owned by a renowned entrepreneur and philanthropist 
N.A. Tereshchenko.

Voloshyn Gallery is proud to present “Archive of random rendezvous. 
Department of sadness” by Odessa-born, Kyiv and Gent, 
Belgium-based interdisciplinary artist Nikolay Karabinovych.

The solo exhibition, comprising a suite of new paintings, a video, an 
ASMR audio guide, and a modified musical instrument, is the artist’s 
first at the gallery and first since being awarded the First Special Prize 
in the 2020 edition of the PinchukArtCentre Prize. The exhibition 
represents a continuation of the cycle “Archive of random rendez-
vous,” which the artist has shown as an installation in Dnipro at the 
Construction Festival, and in a performance, delivered in TIC TAC, 
Antwerp. 

The title of this edition of the Archive of random rendezvous is 
inspired by a 1990 hit by the German group Enigma. It is a conscious 
choice driven by the meaning of the music in the poetic language of 
the author, who implements a method of a revision of the recent past 
through erstwhile popular music pieces.


