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Nikolay pochazi z Odésy. Momentalné jde po ulici v Bruselu, hlavnim mésté Evropy, a vyprdvi mi o vystavé,
kterou chystd do Prahy. Ja sedim v historicky kosmopolitnim Palermu, kde se odjakZiva misily kultury, trochu
Spatné ho slysim, ale pfi pohledu na normansko-arabské prorlistani mistni architekturou naprosto chapu
kulturni apropriace, které se mi snazi skrz sva dila nastinit. Ackoliv na pozadi naseho telefonatu, trochu vic na
vychod stalé probiha valecny konflikt, nadale se volné pohybujeme po plose evropského kontinentu. Nékdy se
rucicka na pomyslnych geopolitickych vahach polarity posune malinko vychodnéji, jindy zdpadnéji. Pritom je
¢im dal tézsi urdit, kde uz zacind Vychod a kde konci Zapad, zda jesSté existuje Orient a proti nému v opozici
stojici Okcident. Pfipadné, zda je na zakladé konceptu nesting orientalism predstaveného jiz v 90. letech
srbskou teoreti¢ckou Milici Baki¢-Hayden mozné “orienty” fluidné posouvat, jelikoZ kazdd kultura povazuje
sousedici regiony smérem na vychod a jih za primitivnéjsi a dochazi tak ke gradaci Vychodd. Momentalné se
tedy nachazime v Praze, ve stfedu stfedni Evropy (Wikipedia skutecné u hesla Central Europe uvddi mapu deviti
statu s Prahou jako centrem), kterou bychom alespon pro tuto vystavu mohli chapat jako oazu pro mobilni
laboratof, v jejimz prostredi Ize experimentovat s kolonidlnimi perspektivami.

Proto i jedna z hlavnich instalaci Estern Union davd nazev celé vystavé. Neodkazuje ani tolik k politické
organizaci EU, jako k o sto let starsi firmé WU. Ta nezprostfedkovava myslenkovy ani kulturni transfer, ale
mezinarodni penéini transakce. Trans moment, tedy okamZzik prochazejici proménou, v tvorbé Nikolaye
Karabinovyche najdeme castéji — v podobé tranzitu, transkulturni vymény i translace. Podobné jako napfiklad
kosmopolitni umélecky kolektiv Slavs and Tatars, ktery se pohybuje na poli Eurasie, Nikolay pracuje s jazykem i
kulturnimi referencemi tak, aby vytvofil nové spojnice mezi zdanlivé oddélenymi koncepty. Svobodné
dekonstruuje znamé struktury a nechava prostor pro hru i chyby. Prostor vystavy pouziva jako laboratof, ve
které se snazi divaky donutit pfemyslet o vécech jinak, nez na prvni pohled vypadaji. At uz to jsou ready-made
objekty ¢i pfimé odkazy vytazené ze Zapadem etablovanych déjin uméni, jejich apropriace i nové interpretace s
vlastnim historickym vyzkumem. DUleZitou sloZkou vétsiny jeho projektd je i hudba. Cover verze znamych pisni
definujicich historické éry lidstva jsou funkénim uméleckym nastrojem, jak stimulovat smysly divakd a skrz
vlastni hudebni interpretaci jim umoZnit vidét hlubsi struktury podminujici vznik skladby ¢i jeji kulturni
reference.

Estern Union

Hlavni instalace s ndzvem Estern Union se propsala i do ndzvu vystavy. Zdmérna chyba ve vyvésnim lightboxu
oznacujicim filialky umoZznujici transfer penéz napfic¢ staty i ménami je lingvistickou hrou odkazujici na obecné
Casty jev pravopisnych chyb a pismen ztracenych v prekladu. Zaroven je zde vsak ponechan arabsky napis pro
money transfer, ktery pro vétSinu prislusnikl zapadoevropskych statll predstavuje jen grafickou syntézu
ornamentu a je pro nas indexem Orientu.

Hagia Sofia

Jak snadna je anexe Uzemi alegoricky zobrazuje fotografickd asamblaz cernobilé fotografie Hagie Sofie v
Istanbulu. Od svého dokonéeni v roce 537 $lo o nejdileZitéjSich kifestanskou svatyni Vychodofimské FiSe. Po
tisici letech se na dalsi pul stoleti po dobyti Konstantinopole Osmany v roce 1453 stala mesitou, aby se ve 20.
stoleti béhem Atatiirkovy vlady sekularizovala, byla odsvécena a az do roku 2020 fungovala jako muzeum.
Turecky prezident Erdogan vSak podepsal dekret, jimZz chram BoZi Moudrosti (once a church, later a mosque)
opét transformoval na isldmskou mesitu s pravidelnym rezimem péti modliteb za den. V koldzi Nikolay
Karabinovych odkazuje na historicky idedl Ruského impéria, které Konstantinopol, rozkro¢enou mezi Evropu a
Asii, fadi spole¢né s Rimem i Moskvou k cirkevnim centr@im. Fiktivni preména Hagie Sofie na ortodoxni chrdm
je tak dalsi ambici, ktera by stvrdila vytouZenou pozici Moskvy jako Tretiho Rima.

And the Smoke of Motherland is Sweet... je poetickym nazvem inspirovanym basni ruského spisovatele
Lermontova odkazujici na kolonizaci Kavkazu v poloviné 19. stoleti. Zaroven mistem exilu pro mnohé ruské
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vézné. Hybridni ready-made objekt je kombinaci samovaru, ktery je tradicné spojovan s ruskou kulturou ale
rozsitil se po celé Vychodni Evropé, s vodni dymkou shisha rozsifené z Indie po celé Asii a Blizkém Vychodé.
Ackoliv jde o nefunkéni objekt, jasné odkazuje na dalsi mnohdy velmi sofistikované historické predméty, které
vznikly misenim tradic a vzdjemnych obohacovanim odliSnych etnik. OvSem nutné pamatovat, Ze kolonialni

pusobeni jinych kultur s sebou pfinasi i vznik nepouzitelnych paskvilG.

Collective Action Group

Houpaci sit v sobé skryva citaci z knihy Andreie Monastyrského “I do not complain about anything and | almost
like it here, although | have never been here before and know nothing about this place.” oviem ve vizudIni
formé protestniho sloganu. Jde o kultovni dilo participativni umélecké skupiny Collective Action Group
(Kollektivnye Deistvia), jez, a¢ puUsobila v Moskvé, méla za zakladajici ¢leny ukrajinské umélce, ktefi nemohli
studovat v Kyjevé. Participativni uméni 60. a 70. letech vytvarené pod sovétskou marxisticko-leninskou
doktrinou je silnou opozi¢ni uméleckou formou, ackoliv se vyhybalo pfimé politické konfrontaci. Skupina CAG
zahrnovala pozdéjsi vyznamné osobnosti ruského konceptualniho uméni jako llju Kabakova nebo basnika Lva
Rubinstejna. Akce s rudym transparentem usporadana v zasnézené krajiné na predmeésti Moskvy v roce 1977
se stala jednou ze zakladajicich udalosti skupiny. Tehdy méla CAG, kterd nedavno oslavila 45 let svého
plsobeni, pouze 4 zakladajici ¢leny. Ackoliv se pocet osazenstva CAG ménil, v historii uméni jde o kolektiv s
nejdelsi kontinuitou tvorby. Pretransformovanim politického protestniho transparentu na pohodinou houpaci
sit umoznujici zahdlku se Nikolay Karabinovych snazi o dekonstrukci dila. Dava objektu novou napli a
predevsim funkénost. Ackoliv prestavd byt Citelny, rdzem je mozné se na dany propagandisticky slogan spo-
lehnout (rely).

Emma Hanzlikova

Wind of Change (Vitr zmén) je pisen zapadonémecké rockové kapely Scorpions z jejich jedenactého studiového alba Crazy
World (1990) ... [do pouZité nahravky Nikolay piskd]. Zpévak kapely Klaus Meine baladu sloZil po ndvstévé Sovétského svazu
v dobé& vrcholné perestrojky. Skupina v roce 1991 pfedala zlatou desku a 70 000$ z podilu ze zisku Michailu Gorbacovovi,
dobova sovétska média tvrdila, Ze penize budou predany détskym nemocnicim.

Pisen je predmétem podcastu Wind of Change, vydaného 11. kvétna 2020, ktery vyvoldva otdzky tykajici se plvodu
skladby. Patrick Radden Keefe, autor New Yorkeru a moderator podcastu priSel s tvrzenim, Ze pisen byla napsana CIA,
pricemz citoval zvésti, které udajné pochdzely z agentury. V rozhovoru pro Sirius XM s Eddie Trunkem dne 13. kvétna 2020
Meine uvedl: ,Je to fascinujici ndpad a je to zdbavny ndpad, ale neni to vibec pravda.” V prosinci 2020 oznamilo
internetové zpravodajstvi Deadline, Ze podcast bude upraven do televizniho seridlu pro stanici Hulu rezisérem Alexem
Karpovskym.

V roce 2022 Scorpions s pisni stale vystupuji, ale po unorové ruské invazi na Ukrajinu s pozménénym textem. V nové verzi
pisen zacina slovy "Now listen to my heart / It says Ukraine, waiting for the wind to change" (,Ted poslouchej mé srdce /
Rikd Ukrajino, a ¢ekd na zménu vétru“). Meine zménu okomentoval slovy, e v dobé této hrozné valky, kterd suzuje
Ukrajinu, neni na misté si Rusko romantizovat. (Zdroj: Wikipedia)

Nikolay Karabinovych (narozen 1988, Odésa, Ukrajinska SSR) Zije a pracuje v Antverpach a od roku 2019 studuje na Vys$im institutu
vytvarnych uméni (HISK) v Gentu. Umélec ve své tvorbé vyuZiva rozsdhlou skalu médii, a to véetné videa, zvuku, textu a performance.
V letech 2018 a 2020 obdrzel prvni cenu PinchukArtCentre Special Price a v roce 2017 se podilel jako asistent kurdtora na 5. biendle
v Odése. Vystavoval v M HKA v Antverpéach (BE), PunchukArtCentre v Kyjevé (UA), v Zidovském muzeu a centru tolerance v Moskvé (RU) a
v Muzeu moderniho uméni v Odése (UA). Reprezentuje ho Voloshyn Gallery v Kyjevé a je ndm velkou cti snimi na této vystavé
spolupracovat.

Rddi bychom podékovali Ministerstvu kultury Ceské republiky a Magistrdatu hl. mésta Prahy za dlouhodobou podporu naseho programu a
vytvarného uméni v Ceské republice.
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Nikolay is from Odesa. He is currently walking down the streets of Brussels, the capital of Europe, and tells me
about an exhibition he is planning for Prague. I'm in the historically cosmopolitan city of Palermo, where
cultures have always mixed. | don’t hear him very well, but looking at the Norman-Arab penetration of the
local architecture, | fully understand cultural appropriation, which Nikolay tries to outline to me through his
works. Although against the background of our phone call, a little more to the east, there is a war, we can
continue to move freely across the European area. Sometimes the hand on the imaginary geopolitical weights
of polarity shifts a little further east, sometimes more to west. At the same time, it is becoming increasingly
difficult to determine where the East begins and where the West ends, whether the Orient still exists and,
standing in opposition to it, the Occident. Or whether it is better to see it through the concept of ‘nesting
orientalism’ introduced in the 90s by Serbian theorist Milica Bakic-Hayden about possible fluid ‘orientations’,
as each culture considers its neighboring regions to the east and south to be more primitive, and therefore
there are gradations of ‘East’. So we are currently in Prague, in the middle of Central Europe (Wikipedia
actually defines Central Europe as consisting of nine nation states with Prague as its center), which we could at
least for this exhibition consider as an oasis, a mobile laboratory in which to experiment with colonial
perspectives.

One of the objects exhibited is a lightbox ‘advertising’ Estern Union and which gives the name to the
exhibition. It does not refer so much to the political organization of the EU as to Western Union, the company
which is a hundred years older. WU does not engage in the transfer of ideas or cultural capital, but in
international money transactions. Trans moments, moments undergoing a transformation, can often be found
in the work of Nikolay Karabinovych - in the form of transits, transcultural exchanges and translations. In a
similar way as the art group Slavs and Tatars who focus on Eurasia, Nikolay works with language and cultural
references to create new connections between seemingly disparate concepts. He freely deconstructs known
structures and leaves space for play and error. He uses the exhibition space as a laboratory in which he
engages spectators to reconsider their views, to alter how they see things, whether it is through ready-made
objects or direct references drawn from Western-established art history, appropriated and newly interpreted.
An important component of most of Nikolay’s projects is also music. Cover versions of well-known songs
defining historical eras are a functional artistic tool to stimulate the senses of the audience and through their
own musical interpretations allow them to see deeper structures conditioning the origin of the composition or
its cultural references.

Estern Union

The lightbox Estern Union gives the exhibition its name. A recreation of a deliberate or non-deliberate error on
a lightbox designating a branch of Western Union that allows money to be transferred across countries is a
linguistic game referring to the generally common phenomenon of spelling mistakes and words, letters lost in
translation. At the same time, however, the Arabic inscription for money transferring is left here, which for
most Western Europeans represents only a graphic synthesis of ornament and is for us an index of the Orient.

Hagia Sophia

The photographic assemblage of the black-and-white image of Hagia Sophia in Istanbul allegorically shows how
easy it is to annex territory. Since its completion in 537, Hagia Sophia had been the most important Christian
shrine of the Eastern Roman Empire. A thousand years later, after the conquest of Constantinople in 1453, it
became a mosque and then secularized during the 20th century during Ataturk's reign and functioned as a
museum. In 2020, Turkish President Erdogan signed a decree transforming the Temple of Divine Wisdom (once
a church, later a mosque) into an Islamic mosque with a daily five calls to prayer. In his collage, Nikolay
Karabinovych refers to the historical ideal of the Russian Empire, where Constantinople, straddled between
Europe and Asia, ranks together with Rome and Moscow as a church epicenter and the fictional
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transformation of Hagia Sophia into an Orthodox church is an ambition that would confirm Moscow's coveted
position as the Third Rome.

And the Smoke of the Motherland is Sweet...is a poetic title inspired by a poem by the Russian writer
Lermontov, referring to the colonization of the Caucasus in the mid-19th century and a place of exile for many
Russian prisoners. This hybrid ready-made is a combination of a samovar, which is traditionally associated with
Russian culture but has spread throughout Eastern Europe, with the shisha hookah spread from India
throughout Asia and the Middle East. Although it is a non-functional object, it clearly refers to other, often
very sophisticated, historical objects which were created by mixing the traditions of different ethnicities.
However, it is necessary to remember that the colonial influence of other cultures also often ends in failure
and useless pasquils.

Collective Action Group
This hammock contains a quote from Andrei Monastyrski's book: "I do not complain about anything and |
almost like it here, although | have never been here before and know nothing about this place." but in the
visual form of a protest slogan. It is a cult work of the participatory art group Collective Action Group
(Kollektivnye Deistvia), which, although operating in Moscow, its founding members were Ukrainian artists
who could not study in Kyiv. The participatory art of the 1960s and 1970s, created under the Soviet Marxist-
Leninist regime, was a strong opposition art form, although it avoided direct political confrontation. The CAG
group included later important personalities of Russian conceptual art, such as llya Kabakov and the poet Lev
Rubinstein. An event displaying a red banner with this inscription was held up in a snowy landscape on the
outskirts of Moscow in 1977 and became one of the group's founding events. At that time, the CAG, which
recently celebrated its 45th anniversary, had only 4 founding members. Although the number of CAG member
has since increased, in the history of art it is the group with the longest continuity of work. By transforming the
political protest banner into a hammock that suggests leisure and rest, Nikolay Karabinovych deconstructs the
work, giving it new content and, above all, functionality. Although it ceases to be legible, it is suddenly possible
to really ‘rely’ on the propaganda slogan.

Emma Hanzlikova

Wind of Change

Wind of Change is a song by the West German rock band Scorpions, recorded for their eleventh studio album, Crazy World
(1990)...[and in this recording Nikolay whistles over it]. The power ballad was composed and written by the band's lead
singer Klaus Meine following the band's visit to the Soviet Union at the height of perestroika. With estimated sales of 14
million copies sold worldwide, Wind of Change is one of the best-selling singles of all time...The band presented a gold
record and $70,000 of royalties from the single to Mikhail Gorbachev in 1991, with Soviet news sources claiming the
money would be allocated to children's hospitals.

The song is the subject of the podcast Wind of Change, released 11 May 2020, which raises questions regarding the song's
origin. Patrick Radden Keefe, the New Yorker author and host of the podcast investigates the allegation that the song was
written by or connected to the Central Intelligence Agency, citing a rumor originating allegedly from inside the agency. In a
Sirius XM interview with Eddie Trunk on 13 May 2020, Meine stated "It's a fascinating idea, and it's an entertaining idea,
but it's not true at all.” In December 2020, Deadline reported that the podcast will be adapted into a television series for
Hulu directed by Alex Karpovsky.

As of 2022, the Scorpions still perform the song live but with lyrical changes in light of the 2022 Russian invasion of
Ukraine. The opening lines are changed to "Now listen to my heart / It says Ukraine, waiting for the wind to change."
Meine stated, "It's not the time with this terrible war in Ukraine raging on, it's not the time to romanticize Russia." (source:
Wikipedia)

Nikolay Karabinovych (born 1988, Odesa, Ukraine) lives and works in Antwerp and from 2019 til 2022 he studied at the
Higher Institute for Fine Arts (HISK) in Ghent. In 2018 and 2020, he was awarded the PinchukArtCentre Special Prize and in
2017, Karabinovych was an assistant curator of the 5th Odesa Biennale. His work has been shown at M HKA — Antwerp,
PinchukArtCentre, Kyiv, Museum of Modern Art, Odessa and the Jewish Museum of Belgium. He is represented by
Voloshyn Gallery in Kyiv and we are happy to organize this exhibition in cooperation with them.

We thank the Ministry of Culture of the Czech Republic and the City of Prague for its ongoing support of our exhibition program.
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