
   Voloshyn Gallery presents a project by Mykola Ridnyi and Daniil Galkin at Liste Art Fair
Basel. Wars, social turmoil, and conflicts always cause massive destruction and spontaneous
transformations, driving sweeping reassessment of everyday reality. The works by Mykola Ridnyi
and Daniil Galkin included in this exhibition are completely different in their nature, but share the
theme of capturing time through the prism of space and illusion of presence. The most apt
approach to delve into this concept is Hans Ulrich Gumbrecht’s idea of “production of presence”,
which denotes the effect of presence or of reality created by means of media. The philosopher
argues that contemporary media technologies, such as TV, cinema, Internet, and VR are able to
generate experiences of being in other places, times, or realities. He points out that the
production of presence can have both positive and negative consequences, and must be critically
examined in order to understand its impact on society.

   In the series entitled Optical Prostheses, Daniil Galkin continues his exploration of Soviet
decorative design. This time, he focuses on stained-glass windows of hospitals, conscription
offices, and fire stations, creating a coherent artistic statement put in the wartime context. The
paintings depict windows of actual buildings located in the Dnipropetrovsk region, smoked stained
glass against the backdrop of smoky sky in the wake of another Russian attack. All of the
windows are either damaged by missile strikes or splintered and shattered by dismantling in the
course of decommunization project underway in Ukraine. The artist attaches to the canvases
shards of the stained glass, thus giving it a new meaning, together with a status of a work of art,
which it has never had before. In a way, the resulting pieces capture the spirit of today while
allowing the viewer a peek into the atmosphere of original surroundings of the decorative
windows.

   The title Optical Prostheses refers to distortion of history, for instance, through the prism of
Kremlin propaganda and Russian imperialism. The narratives of the stained-glass windows were
propagandist tools all along, but the war has upended our perception of them, reversing the
effect. Now, they showcase war crimes, sometimes quite literally visualizing news headlines from
Ukraine.
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   Engaged in the dialogue with Daniil Galkin’s works is the series of sculptures by Mykola
Ridnyi, entitled More Flags. In it, the artist reflects upon the notion of space, reproducing shapes
of government buildings, marketplaces, apartment blocks, and vehicles. All of those share a
common detail, namely the presence of a flag. This series was initially meant as an inquiry into
the symbolic purpose of flags as ideological markers of territory. In times of war, a flag assumes
ambivalent meanings ranging from a symbol of solidarity, national identification, and safety to that
of occupation and direct threat. Seen from the military perspective, facilities marked with a flag
are often potential targets. Black paint covering the sculptures erases any links to the original
context of architecture and design, instead provoking associations with burned city landscapes.
Forms shaped in a rough expressionist manner symbolize damages that Ukraine’s urban
infrastructure suffered due to the Russian attacks.

    The final part of this project is Mykola Ridnyi’s eloquent video Regular Places, made in 2014-
2015 and recreated in the new context. In it, the artist explores the topic of neglected memory and
emotional paralysis of an entire city caused by social and political upheaval. The original video
was based on mass brawls between activists on Kharkiv streets, sudden bursts of violence in
public spaces. This was very unusual for the city, which Ridnyi (who grew up there) has always
seen as quiet and calm. At the time, he filmed peaceful scenes of everyday life in the areas where
the clashes took place earlier, and combined the footage with sounds of the fights taken from
YouTube videos. Responding to the original work, an art critic noted that in the case of Kharkiv,
one could never be sure that the past would actually stay in the past. In 2022, the city
experienced a new wave of violence, but this time much more extensive one, with military
invasion and missile attacks. Ridnyi decided that after the breakout of the full-scale war, this work
could not be displayed in its original version, as the context has changed drastically. Today, it
would be seen as depicting some sort of a civil conflict, which is inappropriate in a country that
defends itself against a brutal war of aggression. In May 2022, the artist visited Kharkiv to film the
same places (now completely shattered) again. This time, there was no sound to be added; the
new video shows ruins of the city and is completely silent.
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About Daniil Galkin 

Daniil Galkin (also Danylo Halkin, born 1985 in Dnipro) is a contemporary Ukrainian artist and
curator, studied at the Dnipropetrovsk Theater and Art College and the Academy of Civil
Engineering and Architecture. Works with public space, using spatial installations, happenings,
subject-oriented art, etc. He collaborates with state and municipal art institutions, drawing
attention to the objects of Soviet heritage of Eastern Europe for their further rethinking and
museification. Founding an independent NGO Pridneprovskiy barvinok (2018) and exhibition
space "Barvinok Art Residence” (2020). Winner of the Grand Prix MUXI-2011; shortlisted for
PinchukArtCentre 2011 and 2013 prizes, for Kuryokhin Prize and Kandinsky Prize in 2012.
Winner of the Third Special PinchukArtCentre Prize in 2013. Finalist of the Malevich Award in 
 2014  and  M17 Sculpture Prize in 2020.
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Shortlisted for PinchukArtCentre 2015. Winner of the Special Art Future Prize and shortlisted for
M17 Sculpture Prize in 2020. Participated in personal and group exhibitions held in Gangwon
International Biennale 2018 (Gangneung, South Korea), Silent Barn Gallery (New York), KW
Institute for Contemporary Art (Berlin), Saatchi Gallery (London), Kunsthal Charlottenborg in
Royal Danish Academy of Art (Copenhagen), Artspace TLV (Tel Aviv), Open Studios (Beirut),
Danubiana Meulensteen Art Museum (Bratislava), CzechCentre (Prague), National Art Museum
of Ukraine (Kiev) and on other locations. He was also a resident of Kustlerhause Lauenburg/Elbe
(Lauenburg), Gaude Polonia (Byalistok, Warsaw), Bogliasco Foundation (Genoa), 40mcube
(Rennes), Beirut Art Residence (Beirut) Forum Regionum (Dnipro), La Quadriennale di Roma
(Rome). Lives and works in Dnipro and Uzhhorod.

About Mykola Ridnyi 

Mykola Ridnyi is an artist, film director, curator, and writer. In 2005, he co-founded the SOSka art
group and the homonymous gallery-laboratory situated in Ukraine’s Kharkiv. His works were
shown in the Ukrainian pavilion at the 2013 and 2015 Venice Biennale. They were also included
in the 2015 Biennale’s central project, entitled All the World’s Futures. Ridnyi’s pieces are in the
permanent collections of the Pinakothek de Moderne (Munich, Germany), Neuer Berliner
Kunstverein (Berlin, Germany), Ludwig Museum (Budapest, Hungary), Museum of Modern Art
Warsaw (Warsaw, Poland), and Arsenal City Gallery (Bialystok, Poland). His 2019 work Lost
Baggage, created for the 12th Kaunas Biennial, is a part of the permanent exhibition of the Ninth
Fort Holocaust Memorial museum. His works have been shown throughout Europe in personal
exhibitions at the Voloshyn Gallery (Kyiv, Ukraine), Labirynt City Gallery (Lublin, Poland),
Blockhaus DY10 (Nantes, France), and Edel Assanti (London, UK), to name a few. He also
participated in collective exhibitions including those held in the Kyiv pavilion at the Tbilisi
Architecture Biennial, 12th Kaunas Biennial (Kaunas, Lithuania), Haus der Kulturen der Welt
(Berlin, Germany), and PinchukArtCentre (Kyiv, Ukraine), as well as in film festivals, namely 11th
Odesa International Film Festival and 49th Molodist Kyiv International Film Festival. 

About Voloshyn Gallery 

Established in October 2016 by Max and Julia Voloshyn, Voloshyn Gallery specializes in
contemporary art. It exhibits a broad range of works in a variety of media, hosting solo and group
exhibitions and taking part in leading contemporary art fairs. Over the course of the last two years,
the gallery has participated in The Armory Show, ARCOmadrid, Art Brussels, Art Cologne, Enter
Art Fair, Liste Basel, viennacontemporary, Dallas Art Fair, NADA Miami, Untitled Art, Art Athina,
EXPO Chicago, etc. Voloshyn Gallery is a member of the New Art Dealers Alliance (NADA).

For all press inquiries, please contact:
info@voloshyngallery.art
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